
Warner Independent Pictures and Pandora Presents
A Killer Films/John Wells/Plymouth Projects/Hart Sharp Entertainment Production

[image: image1.jpg]



Soundtrack available on:


[image: image2.png]



[image: image3.jpg]i

PANDORA

zzzzzzzzzzzzzzzzzzz



 

PRODUCTION INFORMATION

Running Time:

approx 95 minutes 

Rating:


R for strong drug content, sexuality, nudity, language, and a disturbing accident

Aspect Ratio:

2:35

Sound:


Dolby SR/SRD

Official Website:  
www.ahomeattheendoftheworld.com
SYNOPSIS

A HOME AT THE END OF THE WORLD chronicles the lives of Bobby and Jonathan, two childhood friends who meet as students in a suburban Ohio school.  From the moment they meet, Bobby and Jonathan are inseparable.  For Jonathan, the unconventional Bobby is a connection to a larger world; while for Bobby, Jonathan’s family—and in particular Jonathan’s mother, Alice—represents a kind of stability that he hasn’t known.   

As they grow up, the boys grow apart only to reunite in New York where, together with the free-spirited Clare, they invent a new kind of family.  

Based on the book by the Pulitzer Prize-winning author Michael Cunningham (The Hours), who also wrote the screenplay, A HOME AT THE END OF THE WORLD is a heartfelt examination of modern relationships, the definition of family and the need to create your own happiness.  

Warner Independent Pictures Presents A Killer Films/John Wells/Plymouth Projects/Hart Sharp Production of A HOME AT THE END OF THE WORLD, starring Colin Farrell as Bobby, Robin Wright Penn as Clare, Dallas Roberts as Jonathan and Sissy Spacek as Alice.   Directed by Michael Mayer, the Tony Award-nominated director of “Thoroughly Modern Millie," from a screenplay by Michael Cunningham, based on his novel, Warner Independent Pictures will release A HOME AT THE END OF THE WORLD on July 23, 2004.

        


DIRECTOR’S STATEMENT

A Home at the End of the World was published in 1990, just as I was beginning my directing career in the New York theater.  The story of two boys growing up in suburban Cleveland in the 1960’s who move to Manhattan in the early 1980’s where their paths connect with that of an older woman seemed somewhat like my own story.  I too spent the first 18 years of my life in the suburbs (of Washington, DC) and moved to New York in 1980.  The beautiful but complicated friendship in the book reminded me of relationships that I have had; and the story of creating a family against all odds spoke to me in a very powerful way.  At the time, I remember thinking that it would make a wonderful film.

So I was both surprised and delighted when, years later, I was approached by Tom Hulce about directing the film version of A Home At The End Of The World.  Although Tom was one of my favorite actors, I wasn’t aware that he had become a producer.  But from the moment I first sat down with him to talk about the movie, it was clear that we shared the same passion for Michael Cunningham’s extraordinary novel.  

Since I have spent many years directing plays and musicals both on and off Broadway, working with actors has been one of my greatest pleasures.  That experience came in handy in helping me make the transition to a new medium.  It was an embarrassment of riches, and I couldn’t have been a more fortunate first-time director.















-- Michael Mayer


ABOUT THE PRODUCTION

When A HOME AT THE END OF THE WORLD was published to glowing reviews in 1990, actor Tom Hulce and theatre director Michael Mayer, unbeknownst to each other, both read it and loved it. Michael Cunningham’s highly acclaimed novel about a boy growing into manhood who falls in love with his best friend spoke to each of them in very powerful but different ways. “It was a very unique story that was beautifully told,” says Hulce.  “It also reminded me of the place where I grew up and of a relationship I had had.”  Mayer’s reaction was less about his childhood and more about his life as an adult.  “I had just turned thirty and was starting to think about the choices I’d made in my life and the way I had, after ten years in New York, created a family of friends and colleagues. So I connected very much with the notion that while you’re born into a family, that is not necessarily the family that you carry with you for the rest of your life.”

In addition to their love of the story, both men immediately saw the book’s cinematic possibilities.  Six years after his Oscar nominated performance in Amadeus, Hulce’s acting career in television, theatre and film was thriving; but at the same time he says, “my brain was changing.  The specific obsessions of playing a particular character were becoming less compelling.  Instead the energy was transferring to the challenges of telling an entire story.”  It was this frame of mind that led him to realize that he wanted to make a film version of Cunningham’s book and set about securing the rights. 

At the same time, Mayer remembers thinking “Someday they’re going to make a movie out of this and I really hope they don’t screw it up.  Then when I heard a few years later that Tom Hulce was in fact making the movie, I thought ‘Oh gee, I hope he doesn’t screw it up’.”

As Hulce was developing the project, he was thinking about whom to bring in as a director.  “I knew we needed someone who was really sensational with actors, because the story was so character driven,” says Hulce, who had seen several of Mayers’s productions including the Tony Award-winning ‘Side Man,’ ‘A View from a Bridge’ and ‘Stupid Kids.’  The acting in these productions was extraordinarily; subtle, nuanced, surprising.  And Michael’s work with the younger actors was terrific.”  For Hulce, the fact that this would be Mayer’s first foray as a film director was not a concern.   As he explains, “It’s become such a common move back and forth between the two mediums of stage and film for directors in the rest of the world.  And there was such a cinematic quality to Michael’s staging, a musicality in his work, a strong visual sense.”  This perhaps more than anything, convinced Hulce that Mayer could provide the filmic equivalent to Michael Cunningham’s gorgeous prose. 

“Tom called me out of the blue,” remembers Mayer.  “I was always a huge fan of his acting and the integrity that he brought to all of his work was incredibly impressive to me.   So the thought that he wanted to work with me in some capacity was thrilling.  During dinner one night, they talked about their love of the book and the challenges involved in making it into a film. It was important to Hulce to find a writer who could work with the book’s beautiful language and Mayer suggested asking Michael Cunningham to write the screenplay.  “I’d known Michael socially in New York for years,” says Mayer.  “He was enthusiastic about the challenge of re-inventing both the story and the characters for the screen version.”  For Cunningham, who originally was “absolutely convinced that the story couldn’t be told in two hours,” it was a great opportunity.  “Michael [Mayer] convinced me otherwise about the running time and he was so right.  We worked long and hard together on the screenplay and in the course of the writing we became very good friends.”

As the project continued to develop, the filmmakers contacted a number of producers including the New York based Killer Films.  “I had read the book when it came out, but I was almost too young to truly understand it at the time,” says Killer founder Christine Vachon.  “But when I re-read it, I saw that it was a story that hadn’t been told about a certain generation in a certain time and place.” 

For the filmmakers, Killer Films was a perfect match.  “They are clearly dedicated to serving the vision of their directors,” says Hulce.  “Christine (Vachon), Pam (Koffler) and Katie (Roumel) excel at nurturing filmmakers,” states producer John Wells, whose company funds Killer Films.  “At the same time, they are fiercely protective of the often controversial nature of their films,” Hulce adds.  And like Hulce, Killer was convinced that Mayer was the right director for the project.  “For us it’s not about the number of days someone has spent on a movie set.  It’s about having confidence in someone’s ability to tell a story and to communicate their vision of that story to the people working for them,” explains Vachon.  “In meeting Michael, it was totally clear that he could do both tasks.”

This film marks the first joint effort between Killer Films and Hart Sharp Entertainment since Boys Don’t Cry.   “Michael Cunningham’s book was a favorite of mine from the moment I finished it,” says partner Jeff Sharp.  “Growing up in Ohio, and having had experiences similar to those in the film, this book naturally spoke to me.  It was also a wonderful opportunity for us to re-team with Killer Films.  Christine, Pam and Katie are amazing collaborators.”  Hart Sharp came on as producers, along with the True Film Fund equity, and the project was officially greenlit.  Says Hart, “I’d always known and admired Michael Mayer’s work in the theater, from 

‘Stupid Kids’ to ‘A View From the Bridge.’  When it came time for Michael to make the transition to film that Jeff and I had always encouraged him to make, Hart Sharp was committed to participating in allowing him to realize his amazing artistic vision.”

Even before the filmmakers started casting, they received a surprising call from CAA.  “It was Colin Farrell’s agent saying that he had read the script and was very interested in playing the part of Bobby.”  This was before Farrell’s success in PHONE BOOTH and MINORITY REPORT and Mayer is the first to admit that he had no idea who Farrell was.  “In fact the day that I went to meet Colin at the Chateau Marmont in Los Angeles was the day that the VANITY FAIR issue came out with him on the cover.  There were copies in the hotel lobby.”  However, the buzz was already beginning to build about Farrell’s remarkable abilities.  For the young actor who had read the script on his couch in Dublin, at five o’clock one morning, Michael Cunningham’s writing once again cast its spell.  “I read the script and then I read Michael’s book, and the writing was just beautiful and there was so much heart and so much soul.”

For the role of Clare, who captures the hearts of both Bobby and Jonathan, the filmmakers needed an actress who could make sense of the character’s contradictions.  They found their perfect Clare in Robin Wright Penn.  “She is a deeply brilliant film actress who can just sail with a part like this,” says Hulce.  “And she is always fascinating to watch.”  For Wright Penn, Clare was a woman whose love of Bobby and Jonathan was what she needed but, in the end, couldn’t have.  “We’re all born with that need to have a family or a home.  But sometimes you can’t find everything in one person.  Nor will you ever…it’s that sadness of love.  And Clare realizes that.” 

Dallas Roberts, who makes his debut in a leading role in a film as Jonathan, was a young actor that both Hulce and Mayer knew while he was a student at the Juilliard School in New York. For Hulce the character of Jonathan was the glue that held the story together and Roberts clearly understood that.  “Jonathan is trying to make his way, he’s trying to be happy and to live the life he’s been given,” observes Roberts.  “He wants to get out of Cleveland so he makes that happen and ends up in New York in the East Village in the early eighties.  And I think on some level he finds that it’s not enough.  He’s a lonely guy and he soothes that with casual sex and his love for Clare.  And then Bobby shows up and what I can’t give her is what he can.“  Roberts was also very much affected by reading both the script and the book.  “It was primarily the words.  Michael Cunningham is an amazing wordsmith and you just can’t read his prose without being affected by it.”

It’s one thing to find actors who can play young people going through the various stages of growing up.  It’s another thing entirely to find someone who can take on the role of a grown woman and portray her through twenty years of very subtle changes.  This was the challenge for the filmmakers in finding someone to play Alice, Jonathan’s mother.  “We turned to one of the great actresses,” says Hulce.  “We turned to Sissy Spacek.”  

Coming off the success of her performance in In The Bedroom, Spacek was intrigued by the script and even more so by Alice herself.  “When the story begins, Alice is a seemingly happy middleclass mother and housewife living in Ohio in the early ‘70’s.  She’s chosen to stay in a not so happy marriage.  But she has a teenage son who has a friend named Bobby, who, through a course of events, comes and lives with them.  He’s a very intriguing young man and for a short time there’s this little fantastic bubble created between my character Alice, my son Jonathan, and Bobby. And she’s pulled into that world and that’s when things for her are the best.”  

In addition to working its magic on its cast, Michael Cunningham’s script was an inspiration to the crew when shooting began in Toronto in April, 2003. “A lot of the crew had read the script and a lot of them who’ve been working in film and television for ten, fifteen years said that it’s the best job they’ve worked on,” says Farrell. “It sounds so cheesy but from everyone…the grips…the transport there was a love for it.”

Given the intimacy of the story, Mayer’s theatrical background was more important than his lack of experience on a film set.  “I can’t say enough wonderful things about Michael Mayer,” observes Spacek.  “He comes from the theater and he likes actors and he’s really focused in on performance.”

Looking back, Mayer realized that for him the biggest change from working in theatre was working out of sequence.  “We shot the end of the movie at the beginning.  The actors playing the teenaged Bobby and Jonathan went away for two weeks and then came back.  The biggest challenge for me was to keep track of the emotional journey of each character while focusing on the individual scenes.  It is very different from theater where you always rehearse in sequence and help the actor to shape a complete performance that they can sustain eight shows a week.     For Farrell, Mayer’s theatrical background was a bonus.  “He gave us so much detail.  He would run the scene himself and play three characters: even though it wouldn’t be how you’d do it, you’d get exactly what he was talking about.” 

The production had a shooting schedule of 34 days.  Principal shooting was done in Toronto with a few additional days in Phoenix and New York.   For Mayer, it was challenging from day 1 to day 34.  “We had 4 time periods, 4 seasons, 4 major locations three actors playing Bobby, two actors playing Jonathan, one very short schedule and no overtime.”  But if anything, these demands played to his strengths. “What I didn’t know going in was that temperamentally I was as well-suited to the endeavor as I was.  The control freak in me really blossomed.  I could micro-manage everything.”  And if anything, the experience opened up new opportunities in Mayer’s already very full professional life.  “Making this film was as satisfying a creative experience as I have ever had.  I am looking forward to making another one, but if I only had one movie to make, I’m very happy that it was this one.”

CAST

COLIN FARRELL (BOBBY)

Farrell first came to the attention of U.S. filmgoers in Joel Schumacher’s Tigerland, which follows the story of a handful of American soldiers who are taken to the backwoods of Louisiana in 1971 to play war games in preparation for their first tour of duty in Vietnam.  Farrell was next seen as Jesse James in DIRECTOR TK’s American Outlaws.   

Born in Ireland, Farrell is the son of former football player Eamonn Farrell and nephew of Tommy Farrell, both of whom played for the Irish Football Club, Shamrock Rovers, in the 1960’s.  As a teenager, Colin’s ambition was to follow in his father’s footsteps; however, his interest soon turned toward acting and he joined the Gaiety School of Drama in Dublin.  Before completing his studies, Farrell landed a starring role in Deirdre Purcell’s miniseries Falling for a Dancer.  Farrell subsequently starred in the BBC series Ballykissangel and in Tim Roth’s directorial debut The War Zone; he also had a small role in Ordinary Decent Criminal opposite Kevin Spacey.

Other film credits include the World War II drama Harts War opposite Bruce Willis, co-starring with Tom Cruise in Steven Spielberg’s Minority Report, opposite Ben Affleck in Daredevil as well as co-starring with Al Pacino in The Recruit.  Farrell also reunited with director Joel Schumacher to star in last summer’s hit thriller Phone Booth; and appeared in a cameo role in Schumacher’s most recent film Veronica Guerin starring Cate Blanchett.

Farrell will next be seen in the title role of Oliver Stone’s epic feature Alexander.  

DALLAS ROBERTS (JONATHAN)
A graduate of the Julliard School, Dallas Roberts makes his debut in a leading role in a film, as “Jonathan”, in A HOME AT THE END OF THE WORLD.  He will next be seen in" Winter Passing," with Ed Harris , Zooey Deschanel, and Will Farrell  from writer-director Adam Rapp for Focus Features;  "The Ballad of Bettie Page" for director Mary Harron and HBO Pictures;  and as legendary Sun Records founder Sam Phillips in “Walk the Line” with Joaquin Phoenix and Reese Witherspoon for director James Mangold.

 Off-Broadway, Roberts co-starred with Edward Norton and Catherine Keener in the hit revival of Lanford Wilson's "Burn This"(for the Signature Theater). He also starred in "True Love," as well as in the New York Theatre Workshop's production of "Nocturne" (for which he received a Drama Desk nomination for leading actor in a play). His regional theatre work includes The Contemporary American Theatre Festival, The Humana Festival, American Repertory Theatre, and the O'Neill Center.

SISSY SPACEK (ALICE)

Throughout her career Sissy Spacek has created a diverse repertoire of characters that have earned her six Academy Award( nominations for Best Actress.  She first came to the attention of audiences and critics alike in Terrence Malick’s acclaimed Badlands in which she played a 15-year-old on an interstate crime spree, starring with Martin Sheen.

In 1976, she was nominated for an Academy Award( for her role in Brain de Palma’s Carrie.  Following that film, she starred in Robert Altman’s Three Women for which she won the New York Drama Critics Award.  In 1980, her portrayal of singer Loretta Lynn in Coal Miner’s Daughter” won her critical acclaim as well as the Academy Award(, Golden Globe(, LA Film Critics and NY Film Critics Awards.

She received her third Academy Award( nomination for her role in director Costa-Gravas’ Missing, in which she starred with Jack Lemmon.  She then starred with Mel Gibson in The River, which earned her yet another Oscar( nomination. She received her fifth Academy Award( nomination as well as the NY Film Critics Award and Golden Globe( for her portrayal of Babe in Crimes of the Heart, with Diane Keaton and Jessica Lange.

In 1990, she starred with Whoopi Goldberg in the drama The Long Walk Home, set during the Montgomery bus boycott of the early 60’s. Her other film credits include The Grass Harp,”JFK, Affliction, Blast from the Past, The Straight Story and Tuck Everlasting.
In 2002, Spacek starred in the critically-acclaimed drama In the Bedroom, which received five Academy Award nominations including Best Picture and Best Actress for Spacek as well as Best Actress nominations from BAFTA and SAG.   She also received a Golden Globe Award for Best Actress in a Leading Role (Drama), and Best Actress Awards from the New York Film Critics Circle, Los Angeles Film Critics Circle, American Film Institute, the Broadcast Film Critics, and the Independent Spirit Awards.

ROBIN WRIGHT PENN (CLARE)

Robin Wright Penn is one of film's most versatile and critically acclaimed leading ladies.

Wright Penn most recently starred opposite Robert Downey, Jr. in director Keith Gordon's updated version of Dennis Potter's classic BBC mini-series THE SINGING DETECTIVE. In 2002, she appeared in Peter Kosminski's WHITE OLEANDER with Michelle Pfeiffer, Renee Zellweger and Alison Lohman. Virtually unrecognizable, Wright Penn opened to critical acclaim in both films. 

Wright Penn received Golden Globe and Screen Actors Guild Award nominations for her performance opposite Tom Hanks in Robert Zemekis' Best Picture Academy Award winner, FORREST GUMP. She garnered a second Screen Actors Guild Award nomination for her work in Nick Cassavetes' SHE'S SO LOVELY.  Wright Penn has collaborated twice with director Erin Dignam.  For her performance opposite William Hurt in LOVED, she won the Best Actress Award at the Seattle Film Festival and received an Independent Spirit Award nomination.  She first worked with Dignam on DENIAL in 1990.

Wright Penn's additional film credits include HURLYBURLY, Anthony Drazen's adaptation of David Rabe's incendiary play about Hollywood; Luis Mandoki's romantic drama MESSAGE IN A BOTTLE; HOW TO KILL YOUR NEIGHBOR'S DOG opposite Kenneth Branagh; M. Night Shyamalan's supernatural thriller UNBREAKABLE; and Sean Penn's acclaimed dramas THE PLEDGE and THE CROSSING GUARD opposite Jack Nicholson.  Her early credits include Phil Joanou's STATE OF GRACE, Gillies MacKinnon's THE PLAYBOYS, Barry Levinson's TOYS and Pen Desham's MOLL FLANDERS.  Wright Penn made her motion picture debut as the title character in Rob Reiner's cult classic THE PRINCESS BRIDE.  

After A HOME AT THE END OF THE WORLD Wright Penn will appear in Deborah Kampmeier's VIRGIN, opposite Elisabeth Moss and Peter Gerety.  Nominated for two Independent Spirt Awards, VIRGIN is the story of a troubled teenage girl trapped by the conservative Baptist beliefs of her family.  For VIRGIN, Wright Penn also served as executive producer. Artistic License will release the film in New York on August 13.

Wright Penn recently wrapped production on the HBO original movie EMPIRE FALLS for director Fred Schepisi.  Based on Richard Russo's best-selling novel, the film is a comedic look at blue-collar life in the depressed Maine mill town of Empire Falls.  The ensemble includes Ed Harris, Paul Newman, Helen Hunt, Joanne Woodward and Philip Seymour Hoffman.  EMPIRE FALLS will premiere in 2005.
FILMMAKERS

MICHAEL MAYER (DIRECTOR)  
Michael Mayer most recently directed the Tony Award-winning hit musical, Thoroughly Modern Millie which is currently touring nationally.  Thoroughly Modern Millie won six Tony Awards (the most of any show that season) including Best Musical; it also won five Drama Desk Awards including Best Musical, and Best Director. Mayer’s other Broadway credits include Side Man (Drama Desk Award, Outer Critics Circle Award, Best Director), The Lion in Winter, the revival of You’re a Good Man, Charlie Brown and the Tony Award-winning revival of Arthur Miller’s A View From The Bridge starring Anthony LaPaglia, Allison Janney and Brittany Murphy (Drama Desk Award and Outer Critic’s Circle Award, Tony Award Nomination - Best Director).

He will direct a new Broadway production of Arthur Miller’s drama After The Fall this summer for the Roundabout Theatre Company, starring Peter Krause and Carla Gugino.  Mayer has been developing Spring Awakening, a new rock musical with music by Billboard chart-topper Duncan Sheik and lyrics by Steven Sater.  

Off-Broadway directing credits include Keith Bunin’s The Credeaux Canvas,  John C. Russell’s Stupid Kids, Peter Hedges’ Baby Anger , Theresa Rebeck’s View of the Dome and the New York premiere of Janusz Glowacki’s Antigone .  Other New York productions include Roundabout with Dawn Upshaw and a revised version of Christopher Durang’s A History of the American Film.

Mayer also directed the critically acclaimed national tour of Tony Kushner’s Angels in America.  

Mayer makes his feature film directorial debut with A Home At The End Of The World.
MICHAEL CUNNINGHAM (WRITER)

Michael Cunningham was born in Cincinnati, Ohio in 1952 and grew up in La Canada, California.  He received his B.A. in English literature from Stanford University and his M.F.A. from the University of Iowa.  His novel A Home at the End of the World was published by Farrar, Straus & Giroux in 1990 to wide acclaim.  Flesh and Blood, another novel, followed in 1995.  His work has appeared in The New Yorker, The Atlantic Monthly, The Paris Review, DoubleTake, and other publications.  His story “White Angel” was chosen for Best American Short Stories 1989, and another story, “Mister Brother,” appeared in the 2000 O. Henry Collection.

Cunningham received the 1999 Pulitzer Prize for Fiction and the PEN/Faulkner Award, both for The Hours, and a Whiting Writers Award in 1995, a Guggenheim Fellowship in 1993, a National Endowment for the Arts Fellowship in 1988, and a Michener Fellowship from the University of Iowa in 1982. He currently lives in New York City.  The film The Hours, released in tk directed by Stephen Daldry and starring Nicole Kidman, Julianne Moore and Meryl Street was released in tk nominated for tk Academy Awards; In August 2002, Cunningham published Land's End: A Walk Through Provincetown a work of non-fiction.

ENRIQUE CHEDIAK (DIRECTOR OF PHOTOGRAPHY)

Enrique Chediak is currently working on Down in the Valley, starring Edward Norton. He recently shot Cronicas with director Sebatian Cordero and Infamous for HBO, which starred and was directed by John Leguizamo. Prior to this, he shot Brown Sugar , The Good Girl which premiered at the 2002 Sundance Film Festival; The Safety of Objects, 3AM, and Song Catcher. Chediak’s other films include Boiler Room and The Faculty with director Robert Rodriquez.  In  1999 Daily Variety named Chediak as one of year’s TEN  CINEMATOGRAPHERS TO WATCH.

Chediak won the 1997 Sundance Film Festival’s Best Cinematography award for Hurricane Streets which also won the jury prize for directing and the festival’s audience award  Chediak then went on to shoot Frogs for Snakes for Director Amos Poe,  Getting Off for Julie Lynch and Desert Blue. Chediak’s feature film debut was American Southern  directed by John Joshua.

Born in Quito, Ecuador, Chediak studied still photography in Madrid and communications in Santiago, Chile before entering New York University’s film school graduate program in 1992.  

DUNCAN SHEIK (COMPOSER)

Duncan Sheik is a Grammy nominated recording artist whose self-titled debut album released in 1996 was certified Gold.  In addition to his four studio albums, Sheik’s has recorded original songs for films including Great Expectations, The Saint, Teaching Mrs. Tingle and What a Girl Wants.

Sheik provided original music for the Public Theater’s 2002 Shakespeare in the Park production of “Twelfth Night,” and Roundabout Theater’s “Spring Awakening.”  He composed two new songs as well as the score for A Home at the End of the World, and is currently preparing the score for an initial production of “The Nightingale.”

MICHAEL SHAW (PRODUCTION DESIGNER)

Michael Shaw has been an Art Director and Production Designer for feature films, short films and television since 1990.  Beginning as an art director, he worked on numerous television commercials, music videos and features with directors such as Ang Lee, Bob Balaban and Marcus Nispel.

As a Production Designer Shaw’s first short filmThe Room won top prizes at Cannes, Sundance and was shown at the Museum of Modern Art’s New Directors/New Films Series in 1993.  His first feature as Production Designer was the 1994 film Heavy directed by James Mangold, which won the Special Jury Prize at the 1995 Sundance Film Festival.

Shaw’s feature design credits include: Boys Don’t Cry, Double Whammy, You Can Count On Me and People I Know.  His television work includes the 2000 and 2001 seasons of ABC’s police comedy The Job with Denis Leary. Most recently Shaw worked on STATESIDE with Jonathan Tucker, Rachel Leigh Cook and Val Kilmer which is scheduled for release in spring 2004.  

BETH PASTERNAK (COSTUME DESIGN)

Pasternak’s costume credits include Atom Egoyan’s Ararat, which received a 2002 Genie Award for Best Achievement in Costume; and The Sweet Hereafter which received Academy Award nominations for Best Director and Best Adapted Screenplay., and which was awarded the Grand Prix at the 1997 Cannes Film Festival.  Pasternak’s other credits include Knockaround Guys, Committed, The New Jersey Turnpikes, Dirty Work, Curtis’s Charm, Dance Me Outside, I Love A Man In Uniform, Tetonic Plates, Masala and White Room.  Pasternak was the Costume Coordinator for Patricia Rozema’s I Have Heard The Mermaids Singing.  

KILLER FILMS

Killer Films is the New York-based production company headed by Christine Vachon, Pamela Koffler, and Katie Roumel. Killer Films is partially funded through a unique partnership with John Wells Productions. Founded in 1996, Killer is responsible for over two dozen films including Boys Don’t Cry (1999 Academy Award Winner for Best Actress-Hilary Swank), Happiness, Velvet Goldmine, Kids, Safe, Hedwig and the Angry Inch, One Hour Photo (among the year’s highest grossing specialized releases, domestic and internationally,) and Todd Haynes’ Far From Heaven starring Julianne Moore and Dennis Quaid. The best reviewed film of the year, Far From Heaven appeared on 50 critics’ top ten lists. In addition, it was nominated for three Golden Globes; including Best Actress, and four Academy Awards; including Best Actress and Best Original Screenplay. 

Recent releases include Camp, written and directed by Todd Graff, in the summer of 2003 by IFC Films. This past December, Sony Pictures Classics released The Company, starring Neve Campbell, written by Barbara Turner and directed by Robert Altman. Killer is currently in post production with John Waters' A Dirty Shame which New Line will release in the fall of ’04 and on an HBO Film entitled Mrs. Harris (Starring Annette Benning and Sir Ben Kingsley). Killer is shooting Mary Harron’s The Ballad of Bettie Page (Starring Gretchen Mol) also to be released by HBO Films. 

KATIE ROUMEL

As a partner in Killer Films, Katie Roumel has produced such groundbreaking films as Hedwig and the Angry Inch and Series 7. Camp, a Sundance 2003 competition entry, was released by IFC in July 2003.  Currently Christine, Pamela and Katie are producing The Ballad of Bettie Page, written and directed by Mary Harron for HBO.

JOHN WELLS 

John Wells is one of the most prolific producers, directors and writers working in theatre, television and film. Wells' most recent motion picture credits include Peter Kosminsky's adaptation of Janet Fitch's critically acclaimed novel White Oleander, starring Alison Lohman, Robin Wright Penn, Michelle Pfeiffer and Renee Zellweger and Neil Jordan's The Good Thief, starring Nick Nolte. In October, Warner Bros. will release Carroll Ballard’s (Fly Away Home, The Black Stallion) Duma, produced by John Wells Pictures and featuring Hope Davis and Campbell Scott.  In an arrangement unique to the business, John Wells Productions also funds the independent operation of Christine Vachon, Pam Koffler and Katie Roumel's New York-based Killer Films. For Killer, Wells executive produced Far From Heaven, The Grey Zone, One Hour Photo, Camp, Party Monster and Robert Altman's The Company and the forthcoming Every Word is True, Savage Grace, Positively Fifth Street, Mrs. Harris and The Ballad of Betty Page. In addition to NBC’s "The West Wing," Wells is at the helm of two other fast-paced one hour television dramas -- "ER" and "Third Watch" -- as well as a number of films in various stages of production and development. Now in its tenth season, "ER" has received unprecedented critical acclaim and 108 Emmy nominations and 23 wins -- more than any other drama series in history. "The West Wing" garnered 72 Emmy nominations and 23 awards, including four consecutive wins for Outstanding Drama Series. Wells and his talented team of producers have also received five Peabody Awards, nine People's Choice Awards, three Producer's Guild Awards, four Humanitas Prizes and two Golden Globe Awards, among other honors. Prior to "ER," "The West Wing" and "Third Watch," Wells served as a writer and producer on "China Beach." Wells' award-winning stage work includes productions of "Judgment," "Balm in Gilead," "Battery" and "She Also Dances." Born in Alexandria, Virginia, and raised in Denver, Colorado, Wells graduated from Carnegie-Mellon University in Pittsburgh, Pennsylvania, with a bachelor of fine arts and later earned a Masters degree in film and television at the University of Southern California.

TOM HULCE 

Internationally acclaimed actor Tom Hulce starred in the films Amadeus, Dominick and Eugene, Parenthood, The Inner Circle, Fearless, Slamdance, Echo Park and Animal House. He made his Broadway debut opposite Anthony Hopkins in Peter Shaffer's “Equus” and subsequently went on to star in the original production of Aaron Sorkin's “A Few Good Men” on Broadway, 
”The Normal Heart” in London's West 

End, and HAMLET at The Shakespeare Theater. Mr Hulce conceived, developed and 

co-directed the award winning stage adaptation of John Irving's THE CIDER HOUSE RULES presented at the Seattle Repertory Theater, the Mark Taper Forum in Los Angeles, and the Atlantic Theater in New York City. With Plymouth Projects partner Julia Rask, he produced the acclaimed and highly successful American premiere of Alan Bennett's TALKING HEADS starring Annette Bening, Lynn Redgrave, Tyne Daly, and Frances Sternhagen. For his work as an actor, Tom has been nominated for an Academy Award, a Tony Award, four Golden Globe Awards, and two Emmy Awards. Mr Hulce has received a Donatello Award and an Emmy Award.

HART SHARP ENTERTAINMENT

Hart Sharp Entertainment was founded in 1996 by John Hart and Jeffrey Sharp to finance, develop and produce film and theatrical productions.  The company finances its independent film projects through the True Film Fund, a private equity fund established by Hart Sharp in 2000.  The fund's structure, which diversifies an investment across a portfolio of films, offers protection for investors while allowing them to participate in the significant potential upside of successful independent films.

In addition to A Home at the End of the World, Hart Sharp just completed production of an adaptation of Proof, based on the Pulitzer Prize winning play by David Auburn.  John Madden (Shakespeare In Love) directs Gwyneth Paltrow, Anthony Hopkins, Jake Gyllenhaal, and Hope Davis in the film. Miramax is tentatively scheduled to release Proof December 25, 2004. 

Hart Sharp has also recently wrapped production on P.S., based on the novel by Helen Schulman. The film is directed and adapted by Dylan Kidd (Roger Dodger) and stars Laura Linney, Topher Grace, Marcia Gay Harden, Gabriel Byrne, and Paul Rudd.  (To Be Released) will release the film in Fall 2004.

Previously, Hart Sharp produced the Academy Award-winning film Boys Don’t Cry (Fox Searchlight, 2001), which was written and directed by Kimberly Peirce.  Hilary Swank won the Golden Globe and the Academy Award for Best Actress for her role as Teena Brandon.

Hart Sharp next produced You Can Count On Me (Paramount Classics), written and directed by Kenneth Lonergan, and starring Laura Linney, Mark Ruffalo, and Matthew Broderick.  You Can Count On Me was nominated for two Academy Awards: Best Actress (Laura Linney) and Best Original Screenplay.

In 2001 Hart Sharp premiered the urban drama Lift, written and directed by DeMane Davis and Khari Streeter, at the Sundance Film Festival. Lift won the Grand Jury Prize at the 2001 Urbanworld Film Festival, screened at the New Directors/New Films series, and was nominated for two 2002 Independent Spirit Awards. Lift premiered in June 2002 on Showtime.  

Released in 2003 from United Artists was Hart Sharp’s Nicholas Nickleby, adapted and directed by Douglas McGrath (Emma) and featuring Anne Hathaway, Christopher Plummer, Nathan Lane, Jamie Bell, and Charlie Hunnam.  Nicholas Nickleby was nominated for a 2003 Golden Globe award for Best Picture.

Hart Sharp also recently produced Undefeated for HBO, the directorial debut of John Leguizamo, who stars in the film.  Undefeated premiered on HBO in July 2003.  Hart Sharp’s Just Another Story, which premiered on Showtime February 2, 2004 is the directorial debut of GQ, who also wrote and stars in the film.
Currently in pre-production at Hart Sharp is Susan Minot’s Evening, which Tony Goldwyn (A Walk on The Moon) is attached to direct, with a script by Minot and Michael Cunningham.

Hart Sharp is currently developing The Night Listener, based on the best-selling novel by Armistead Maupin and to be directed by Patrick Stettner (The Business of Strangers). 

Also in development is The Women’s Maintenance Club, based on the true story of four women in Queens, New York, which Hart Sharp will produce with New Line from a script by Kate Lanier (What’s Love Got To Do With It, Set It Off). Further projects in development include a film based on Sue Tilley’s memoir titled Icon: The Life and Times of Leigh Bowery, which will be produced with Film Four. 
In addition to their film slate, Hart Sharp continues a long tradition of involvement on Broadway.  Theatrical projects co-produced by Hart Sharp include the current Tony Award-winning Broadway revival of Chicago.  Hart Sharp recently associate produced the Off-Broadway play The Laramie Project.  Upcoming are Hart Sharp theatrical productions of Jean Anouilh’s Becket and Alan Menken’s Kicks.

Directed by Michael Mayer

Screenplay by Michael Cunningham Based on his novel

Produced by Tom Hulce, Christine Vachon, Katie Roumel, Pamela Koffler, 

John Wells, John N. Hart Jr., Jeffrey Sharp

Executive Produced by John Sloss, Michael Hogan

Director of Photography Enrique Chediak

Edited by Lee Percy, A.C.E., Andrew Marcus

Production Design Michael Shaw

Original Music by Duncan Sheik

Music Supervision by Linda Cohen

Costume Design Beth Pasternak

Casting by Jim Carnahan

Unit Production Manager JAMES POWERS

First Assistant Director JEFFREY STEVEN AUTHORS

Second Assistant Director PENNY CHARTER

Canadian Casting 
ROBIN D. COOK, C.D.C.

Cast

Bobby Morrow (1967)
ANDREW CHALMERS


Carlton Morrow
RYAN DONOWHO


Emily
ASIA VIEIRA


Dancing Party Guest
QUANCETIA HAMILTON


Frank
JEFFREY AUTHORS


Frank's Date
LISA MERCHANT


Burt Morrow
RON LEA


Bobby Morrow (1974)
ERIK SMITH


Jonathan Glover (1974)
HARRIS ALLAN


Ned Glover
MATT FREWER


Alice Glover
SISSY SPACEK


Bobby Morrow (1982)
COLIN FARRELL


Jonathan Glover (1982)
DALLAS ROBERTS


Clare
ROBIN WRIGHT PENN


Club Boy
SHAWN ROBERTS


Jonathan's co-worker
MICHAEL MAYER


Wes
BARNA MORICZ


Woman at Home Cafe
VIRGINIA REH


Toronto Crew

Art Director
EDWARD S. BONUTTO


Set Decorator
MARK STEEL


First Assistant Camera
YVONNE COLLINS


Second Assistant Camera
BETH NOBES


Camera Trainee

Script Supervisor
PIERRE BRANCONNIER

SAMANTHA ARMSTRONG


Sound Mixer
DOUGLAS GANTON


Boom Operator
REYNALD TRUDEL


Cable Person
RON STERMAC






Chief Lighting Technician
DAVID OWEN


Assistant Chief Lighting Technician
JERRY BORRIS


Chief Rigging Electrician
DAVID FISHER


Electricians
MICHAEL MCDONALD
 


R. SCOTT PHILLIPS

GREG BOIVON


Key Grip
CHRISTOPHER DEAN


Best Boy Grip
GORD FORBES


Key Rigging Grip
JIM CRAIG


Dolly Grip
PHILLIP BUCK LANTHIER


Grips
SANDOR AJZENSTAT
 


DIANNE HAGGARTY

RAMON REYES






Property Master
ALAN MACMINN


Assistant Property Master
BRIAN PATRICK


Property Master Buyer

Special Effects Coordinator
DARRELL GASPARINI

ROB SANDERSON


Location Manager
WILL HODDINOTT


Assistant Location Manager

Set Decorator Buyer
MARK MCFADDEN

MELISSA OLSON


Lead Person
MALCOLM BYARD


Set Dressers
RAMAN MAJLATH

JOHN RANKIN
 

On Set Dresser
CHARLES McGLYNN


Assistant Costume Designer
MIA STURUP


Costume Supervisor
JAY DU BOISSON


Set Supervisor
PAT HANLEY-CUMMING


Truck Supervisor
ANITA SIMARD






Makeup Artist

Assistant Make-up
JORDAN SAMUEL

PATRICIA KEIGHRAN


Hairstylist

Ms. Spacek’s Hairstylist

Assistant Hairstylist
DEBRA JOHNSON

SALLY J. HARPER

NANCY WARREN


Canadian Casting Associate
NICOLE HILLIARD-FORDE


Extras Casting
DONNA DUPERE


1st Assistant Art Director
JOHN MORAN


Art Department Coordinator
FIONA BOWER






Production Coordinator
MARIE-CLAUDE HARNOIS


Assistant Production Coordinator
BASIL PERSON


Production Supervisor
COLLINGWOOD BROWN


Third Assistant Directors
DARRIN BROWN

JANET ZDYB


Trainee Assistant Director
ADAM BOCKNEK


Production Assistants
JULIE ANNE GARNEAU



NAOHIDE  NASU


Location Production Assistant
PETER BIRD


Publicist

Still Photographer

Tutor Liaison

On Set Tutor
JEFF HILL

RAFY

LAUREL BRESNAHAN

FRANK MORRISON






Accountant
WENDY GABOURY


First Assistant Accountant
JESSE RUPERT


Second Assistant Accountant
VESS STOEVA


Dialect Coach
MICHAEL BUSTER


Choreographer
AMY WRIGHT






Stunt Coordinator
STEVE LUCESCU


Construction Coordinator
MARC KUITENBROUWER


Head Carpenter
ERIC TAYLOR


Assistant Head Carpenter
ANTHONY MAINELLI


Key Scenic
MELISSA MORGAN


Scenic Artist
JACQUI HEMINGWAY


Transportation Coordinator
DAVE STAPLES


Transportation Captain

Driver Captain

Drivers
STUART MITCHELL

KEN BARBET

MARTIN DROVER

DOUG BARKLEY

BILL JACKSON

JOHN R. BROWN

GORDON A. IONSON


Caterer
BY DAVID’S


Craft Service
STARCRAFT






Assistant to M. Mayer
TODD LUNDQUIST


Assistant to K. Roumel
SUZANNA REES


Assistant to C. Farrell
CLAUDINE FARRELL






For Hart Sharp Entertainment



Development
NINA WOLARSKY


Production
BRETT WILLIAMS


Business Affairs
DANIEL FEINER






For Killer Films



Assistant to P. Koffler
MEGHAN WICKER


Assistant to C. Vachon
CHARLES PUGLIESE


Business Affairs
MICHAEL WIGGINS






For John Wells Productions



Executive Vice President
LAURA HOLSTEIN


Executive Vice President
NED HASPEL


Assistant to J. Wells
HEATHER ZUHLKE 


Post Production





Post Production Supervisor
CHRIS KENNEALLY


First Assistant Editor
JULIE CARR


Post Delivery Supervisor
DANIEL WAGNER


Editing Intern
LANCE EDMANDS






Supervising Sound Editor
BEN CHEAH


Supervising Dialogue Editor
MAGDALINE VOLAITIS


Dialogue Editor
JAC RUBENSTEIN


ADR Editor
KENNA DOERINGER


Foley Supervisor
JAMIE BAKER


Foley Editor
FRANK KERN


Foley Artist
JAY PECK


Sound Editors
WYATT SPRAGUE

NICK RENBECK


First Assistant Sound Editor
LILA YOMTOOB


Assistant Sound Editor
CATE MONTANA


Sound Intern
SERGE STANLEY


ADR Engineers
BOBBY JOHANSON

PAUL ZYDEL

ANDY GREENBERG

MATTHEW MCKENZIE


Sound Editorial Facility
C5, INC.


Sound Mixing Facility
SOUND ONE CORP.


Re-Recording Mixers
REILLY STEELE

BEN CHEAH






Score written and produced by 
DUNCAN SHEIK


Score recorded and mixed at
SNEAKY STUDIOS NYC


Music Editor
GEDNEY WEBB


Engineer
MICHAEL TUDOR


Assistant Editor
MICHELE ARISTY


Guitar, Piano, Voice, Bass, 

Dulcimer, Ukulele, Harmonium
DUNCAN SHEIK


Drums, Percussion
DOUG YOWELL






Opticals, Digital Effects by
POST WORKS - NEW YORK


Title Design
BRUCE SCHLUTER


Digital Studio Artist
BEN MURRAY


Inferno Artist
BRIAN BENSON


Video Dailies by
DELUXE TORONTO


Color by
DELUXE


Color Timer
DENNY McNEILL






Negative Cutter
CATHERINE RANKIN



MO HENRY


Dolby Sound Consultant
PAUL SACCO


Financing and Distribution Advisory Services Provided by

Cinetic Media Inc.

Cinetic (Logo)

Production Financing Provided by 

Comerica Entertainment Group

Carmen Carpenter

Financing Provided by True Film Fund

Production Legal Services Provided by
SLOSS LAW OFFICE LLP



PAUL BRENNAN, ESQ.



JENNIFER GAYLORD ROHRER, ESQ.



DANIEL STEINMAN, ESQ.



BRENT COX


Canadian Legal Services
FRASER MILNER CASGRAIN



PETER SHIROKY


Insurance by
MARSH ENTERTAINMENT & MEDIA



KONRAD DOWLING


Tax Accounting Services by
PRICEWATERHOUSECOOPERS


Payroll Services by
ENTERTAINMENT PARTNERS






Phoenix Crew

Set Decorator
LINETTE SHORR


Steadicam Operator

First Assistant Camera
WILLIAM R. NIELSEN, JR., SOC
JON S. YIRAK


Second Assistant Camera
STEVE AQUILINO


Sound Mixer
LISA PINERO-AMSES, C.A.S.


Boom Operator
KATE JESSE


Chief Lighting Technician
TERRY HALL


Assistant Chief Lighting Technician
KEN CHRISTIANSEN


Key Grip
ROBIN KNIGHT


Best Boy Grip
TONY J. PIRRI


Dolly Grip
GARY W. SHAW


Property Master
GREGG SINGER


Location Manager
PAULA BELAK


Lead Person
CHRISTIAN W. RUSSHON


Set Supervisor
MAGGIE McFARLAND


Truck Supervisor
BLANCA R. GARCIA


Still Photographer
DENTON HANNA


Extras Casting
SUNNY SEIBEL


Production Coordinator
KAREN O’TOOLE


Second Assistant Director
NEIL LEWIS


Key Set Production Assistants

Office Production Assistant
SHELLY BOUCHER

DANIELLE S. MOTTI

MICHAEL MONTELEONE


First Assistant Accountant
LINDA P. BEE, CPA


Transportation Coordinator
HAL W. GIBSON


New York Crew

Production Supervisor
NICOLE ARONS


Set Decorator
KATHERINE SZILAGYI


Camera Operator
AURELIA WINBORN


First Assistant Camera
MIKEY JACKSON


Second Assistant Camera
LEE VICKERY


Sound Mixer
DAVE RAPHAEL


Boom Operator
PETER FONDA


Chief Lighting Technician
JOSEPH QUIRK


Assistant Chief Lighting Technician
MARK SUMMERS


Chief Rigging Electrician
PAUL DALEY


Key Grip
PEDRO FERNANDEZ


Best Boy Grip
GREGORY F. JOHNSON


Dolly Grip
JASPER JOHNSON


Property Master
VINNY MAZZARELLA


Location Manager
LAURIE PITKUS


Location Assistant
SUSAN SILAS


Lead Person
GUIDO DECURTIS


Key Costumers
GAIL GORE

MELISSA ADZIMA-STANTON


Costumer
CHARLES C. CRUTCHFIELD


Extras Casting
KAREN E. ETCOFF


Production Coordinator
DONALD CAGER


Second Assistant Director
PAUL BERNARD


Second Second Assistant Director
ERIC YELLIN


Production Assistants
ERIK LEIF NELSON



ZAIDA FAKIH-KUSS



LAUREN MCSORLEY


Teamster Captain
JIM BUCHMAN


Footage from:

‘All About Eve’

Courtesy of Twentieth Century Fox.

All Rights Reserved.

‘Desperately Seeking Susan’ 

© 1985 Orion Pictures Corporation

All Rights Reserved.

Provided by MGM CLIP+STILL

Songs

“Somebody To Love”
 
Written by Darby Slick
 
Performed by Jefferson Airplane

Courtesy of The RCA Records Label,

A Unit Of BMG Music

Under License From BMG Film & Television Music

“Just Like A Woman”
Written by Bob Dylan
Performed by Bob Dylan

Courtesy of Columbia Records

By arrangement with Sony Music Licensing

“Desiree”
Written by Leslie Cooper and Clarence  Johnson
Performed by Laura Nyro and LaBelle
Courtesy of Columbia Records
By arrangement with Sony Music Licensing

“It’s Gonna Take A Miracle”
Written by Teddy Randazzo, Lou Stallman

and Bobby Weinstein
Performed by Laura Nyro & LaBelle
Courtesy of Columbia Records

By arrangement with Sony Music Licensing

“Me & Julio Down By The Schoolyard”
Written by Paul Simon

Performed by Paul Simon

Courtesy of Warner Bros. Records Inc.
By arrangement with Warner Strategic Marketing


“Can’t Find My Way Home”
Written by Steve Winwood
Performed by Steve Winwood
Courtesy of Wincraft Music, Inc.


“Only You”
Written by Vince Clarke
Performed by Yaz

Courtesy of Sire Records/Mute Records Ltd.

By arrangement with Warner Strategic Marketing


“All The Good Guys Are Dead

And I’m Twisting My Moustache”
Written by Shawn Dickey, Mike Smythe,

Chris Corless and Adam Cook

Performed by Bombs Over Providence

Courtesy of Bombs Over Providence
“Suzanne”
Written by Leonard Cohen
Performed by Leonard Cohen
Courtesy of Sony Music Entertainment (Canada) Inc.
By arrangement with Sony Music Licensing

“Section VI” from ‘Music For 18 Musicians’
Written by Steve Reich
Performed by Steve Reich
Courtesy of Nonesuch Records

By arrangement with Warner Strategic Marketing

“Because The Night”
Written by Bruce Springsteen and Patti Smith

Performed by Patti Smith

Courtesy of Arista Records, Inc.

Under License From BMG Film & Television Music 

“Soave Sia Il Vento” from “Cosi Fan Tutte”
Written by Mozart

Performed by Slovak Philharmonic Chorus

and Capella Istropolitana
Courtesy of Naxos by arrangement with Source/Q

“Something Somewhere”
Music by Duncan Sheik

Lyrics by Steven Sater

Orchestrations by Simon Hale
Performed by Duncan Sheik and Doug Yowell


“Wishin’ and Hopin’”
Written by Burt Bacharach and Hal David
Performed by Dusty Springfield
Courtesy of Mercury Records Limited 
Under license from Universal Music Enterprises


“Look Out Cleveland”
Written by Robbie Robertson
Performed by The Band
Courtesy of Capitol Records
Under license from EMI Film & TV Music


“I Shall Be Released”
Written by Bob Dylan
Performed by Mack James

and Broadway Inspirational Voices

Courtesy of Duotone Audio Group

“There’s A Home”
Music by Duncan Sheik

Lyrics by Steven Sater

Orchestrations by Simon Hale
Performed by Duncan Sheik and Doug Yowell
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