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CALLE 54

a film by Fernando Trueba

CALLE 54 is Fernando Trueba‘s tribute to Latin jazz.

A musical journey that captures the heart and soul of a whole culture. From hot backstreet clubs and recording studios. From Miami to Havana, the Bronx to Andalusia. A series of performances that reveal how these great Latino heroes use their extraordinary musical talent as a vehicle for storytelling, protest, sexuality and, above all, the celebration of life. An innovative tapestry of sound and imagery, styles and rhythms -- from samba to cumbia toflamenco.

Among the Artist Feature in CALLE 54: the late Tito Puente, ,,godfather of Latino music“; cutting edge nuyorican Jerry Gonzales; Spaniard Chano Dominguez and his flamenco-inspired jazz; barefoot Brazilian pianist Eliane Elias; Chico O‘Farill, major architect of the Afro-Cuban movement; Argentinian tenor sax great Gato Barbieri; Paquito D‘Rivera, heir to Dizzy Gillespie‘s orchstra; freewheeling Dominican Republic Latin jazz master Michel Camilo, Cuban pianist Chucho Valdes and his pianist father Bebo Valdes...

Trueba‘s filmmaking is as innovative as it is pure. Assemble a set of 12 musical moments shot in a New York recording studio. Move cameras freely in rhythm with the music, letting each instrument make its own statement. Blend colors with various beats and styles. Let every note proudly show off its meaning.

CALLE 54 invites everyone to experience the passion of Latin jazz.
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WELCOME TO CALLE 54

1 think the only reason I make movies is because I can‘t write novels, paint or compose music. And making movies is the only activity where I feel like I do a little of each.

Music has given me so many pleasurable moments and helped me so much. Music fills us, it furnishes our lives. It can express almost anything: melancholy, jubilation, joy, sadness. . .It is the most abstract of all the arts. Music touches our hearts with indefinable, unyielding arms. Why one note moves us and another doesn‘t is very difficult to explain. It is a question of chemistry. Perhaps because of this fact, music resists analysis more than any of the other arts, which, of course, does not mean it is impervious to it. With jazz, this forms part of its essence because jazz is the only music totally open to improvisation. It is a kind of music in which both musicians and listeners in the words of Leonard Cohen ,,expect a miracle“. The risk, excitement and adventure of making a picture like this one meant being there, with my cameras filming while the miracle happened. It also meant positioning myself as a director on a parallel plane to the music being filmed, with open windows in order to catch each and every miracle.

In recent years, many people have become gun-shy with jazz. They see it as something cerebral, ,,music for musicians“. Ironically, in the early days of jazz, it was considered popular dance music. I think the great contribution of Latinos to jazz has been to restore the life, joy and energy which it never should have lost. In addition, Latinos have given jazz an infinity and complexity of rhythms from their own wide spectrum of music.

Latino music, so in fashion lately, most of the time for the wrong reasons, discovers in jazz it‘s most noble, jubilant, sophisticated and exuberant expression. This music has allowed me to enjoy and live it, like no other. CALLE 54 is my way of paying a debt, and since I‘ve always thought that the main function of art is to help people live a little better, I‘ve tried to communicate through this picture the  joy that exists in this music as well as my passion for it.

CALLE 54 is a musical in my opinion. A musical about music, about how it is made, how it

originates , its protagonists and its musicians. 1 don‘t see it as a documentary, but rather as fiction, another kind of fiction. In this sense, CALLE 54 is one of my most personal films, although my role is limited to being an intermediary, a medium. But isn‘t that always die role of a film director?

In my world, one of many but mine, one of the fundamental rules of friendship is sharing. A friend is someone who introduces you to books, films, music and new friends... And the aim of CALLE 54is primarily to share a musical banquet with anyone who is ready for it. I‘ve avoided being didactic; 1 think the music speaks for itself. And in the choice of menu, 1 have been rigorously subjective. Inevitably, there will be those who question why one artist was included but not so-and-so using commercial, critical, musical and historical criteria as a base. I‘ve limited myself to following one of my few basic tenets: that is, to film only that which truly love.

Fernando Trueba
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THE MUSICIANS

PAQUITO D‘RIVERA
Alto Sax and clarinet
ELIANE ELÍAS
Piano
CHANO DOMÍNGUEZ
Piano

JERRY GONZÁLEZ

And The Fort Apache Band
Flügelhorn and Congas

MICHEL CAMILO
Piano
GATO BARBIERI
Tenor Saxophone
TITO PUENTE
Timbales and vibraphone
CHUCHO VALDÉS
Piano
CHICO O‘FARRILL
Leader and Conductor
ISRAEL LÓPEZ « CACHAO»
Double Bass
ORLANDO « PUNTILLA »RÍOS
Congas and vocals
Y CARLOS «PATATO «VALDÉS
Congas
BEBO VALDÉS
Piano

Also featuring:

ANDY GONZALEZ, HORACIO «NEGRO »HERNANDEZ, STEVE BERRIOS, GIOVANI

HLDALGO, HILTON RUIZ, DAVE VALENTIN, MARIO RIVERA, MARK JOHNSON,

MILTON CARDONA, ANTHONY JACKSON, DAVE SAMUELS and many others...
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THE SONGS

(in order of appearance)

,,PANAMERICANA“

featuring PAQU1TO D‘RIVERA

,,SAMBA TRISTE“

featuring ELIANE ELIAS

,,OYE COMO VIENE“

featuring CHANO DOMINGUEZ

,,EARTH DANCE“

featuring JERRY GONZALES

,,FROM WITHIN“

featuring MICHEL CAMILO

,,BOLIVIA“

featuring GATO BARBIERI

,,NEW ARRIVAL“

featuring TITO PUENTE

,,CARIDAD AMARO“

featuring CHUCHO VALDES

,,AFRO-CUBAN JAZZ SUITE“

featuring CHICO O‘FARRILL

,,LAGRIMAS NEGRAS“

featuring BEO VALDES & CACHAO

,,COMPA GAYETANO“

featuring ORLANDO « PUNTILLA » RIOS with Carlos Valdes « Patato»

,,LA COMPARSA“

featuring BEBO VALDES & CHUCHO VALDES
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THE MUSICIANS

ELIANE ELÍAS

Sao Paulo, Brazil, 19 March 1960

Piano

Daughter of a classical pianist, studied at the school of Amilton Godoy, leader of the Trio Zimbo. At the age of twelve she was able 10 play Art Tatum, Bud Powell and Bill Evans. At seventeen, she accompanied Toquinho and Vinicius de Moraes in their recitals. She is a versatile pianist capable of interpreting with the same mastery: orthodox jazz, works by Ravel or Rachmaninoff along with popular South American melodies, a Colombian ,,paseíllo“, an Argentine Tango or a Cuban ,,guaracha“. She lives in New York since 1981.

CHANO DOMÍNGUEZ

Cádiz, Spain, 29 March 1960

Piano

His father instilled a love for flamenco and bought him a guitar for his eighth birthday. At 18 he played Andalusian rock with the group CAI. In 1986, he made his transition to jazz when he joined the Hiscadix Quartet. Heading a group composed of Javier Colina (stand-up bass) and Guillermo McGill (drums), Chano has founded his most personal form of expression. With Chano Domínguez, Spain has found a niche in the world of jazz.

PAQUITO D‘RIVERA

Mariano, Havana, Cuba, 4 June 1948

Saxophone and clarinet

One of the few Latin Jazz musicians, who according to Dizzy Gillespie, dominates the wide range of South American music. He made his debut playing saxophone at the age of 16. His father Tito, was his first teacher. He was one of die founders of the Cuban Modem Music Orchestra (1967) which he currently directs. He founded with Chucho Valdés the group ,,Irakere“ in 1970 and was highly successful with a version of Mozart‘s Addagio, in which he mixed blues and rock.

In 1980, he left Cuba and settled definitively in New York, where he worked with Dizzy Gillespie and McCoy Tyner, before forming his own band.

MICHEL CAMILO

Santo Domingo, Dominican Republic, 4 April 1954

Piano

One of the most brilliant exponents of Latin Jazz of his generation. He received a Grammy Award for the vocal recording of his well-known theme ,,Why not?“, by Manhattan Transfer. In 1984 he recorded ,,Just kidding“ with Paquito D‘Rivera on clarinet. In 1988, his disc ,,Michel Camilo“, confirmed the promise of his early recordings and contained, among others, the ,,Blue Bossa“ his first duet with percussionist Mongo Santamaria. In 1989 Dizzy Gillespie recorded his theme song ,,Caribe“ which receives universal acceptance.

Camilo has composed for films among others Fernando Trueba‘s ,,Two Much“

Michel Camilo aims to reconstruct the euphoria evident at his concerts. His trio plays with so much passion on stage that at times the group sounds like a band of twenty musicians.

JERRY GONZÁLEZ

New York, USA, 5 June 1949

Trumpet and congas

A jazzman with a vocation for rumbas or vice versa , Jerry González is one of the most progressive musicians in Latin Jazz. A musician with multiple talents, he plays the trumpet in the most pure tradition of Miles Davis or Dizzy Gillespie. At the same time, he is one of the main percussionists of his generation.

González listened to Cal Tjader since he was very young. He studied trumpet in high school and imitated Mongo Santamaria playing drums in parks and on city roofs. During his years at university, he played in a Latin Jazz Quintet, along with his brother, Andy, and trumpet player Kenny Dorham. In 1979, he recorded ,,Ya yo me curé“ an anthology of his musical preferences in Afro-Cuban Jazz rhythms. This recording led to the birth of the Fort Apache Band, a group at the vanguard of the Latin Jazz, receiving the recognition of critics and fans alike.

There are others precedents for rumba in jazz, but with Jerry González, the perfect union is formed.

GATO BARBIERI

Rosario, Argentina, 28 November 1934

Tenor Saxophone

Born to a family of musicians. In 1953 at the age of 18 he joined the Lalo Schifrin band. After forming his own quartet, he gives vent to his musical influences —Charlie Parker, John Coltrane and Pharoah Sanders. In Argentina he becomes a celebrity, while at the same time he ejected his country‘ s music: ,,1 didn‘t listen to and didn‘t understand Tango“. Between 1969 and 1973, Gato launched five pivotal albums. But the consecration of Barbieri as artist and composer, would come with the music for ,,Last Tango in Paris“, for which has won a Grammy Award. In 1973, back in Buenos Aires, he recorded ,,Chapter One to Chapter Four“ on the Impulse label.

TITO PUENTE

New York, USA, 20 April 1923

Timbales, Vibraphone

Tito Puente is the symbol of Latin Jazz. A virtuoso playing timbales, he associated mastery and showmanship from ,,the old school“. Any fan of Latin Jazz worth his salt experience enormous pleasure studying Puente‘s eyes during a solo. He was a trained musician and excellent vibraphone player and talented arranger who could play piano, congas or saxophone.

A Puerto Rican, raised in ,,Spanish Harlem“, Puente‘s destiny as a dancer came to a halt due to an accident. At 13, he played drums in Big Band d‘Olivero. Later, he studied composition, orchestration and piano at Juilliard and later at the New York School of music. Above all, he played with, and was influenced by Machito, who during this period was a proponent of the fusion of Latin rhythms with progressive Jazz. His numerous recordings for the Secco, Tico and later, RCA Victor labels contributed to the prevailing Mambo Fever, earning hirn the nickname ,,The King“.

Tito Puente died this year 31 May.

CHUCHO VALDES

Quivican, Cuba, 9 October 1941

Piano

Son of well-known pianist, composer and orchestra director Bebo Valdés, Chucho made his debut playing piano at the age of 3. At 16, he debuted playing piano in his father‘s band ,,Sabor de Cuba“, where he remained until 1960.

In Cuba, Chucho played with Paquito D‘Rivera and Carlos Emilio Morales in Havana‘s Teatro Musical Orchestra. Subsequently, he was invited to join Armando Romeu‘s band. The excellent reception he received at the Warsaw Festival in 1970 along with Paquito D‘Rivera and Orlando L ópez, would determine his musical destiny. Dave Brubeck encouraged him to explore the Afro​Cuban roots of jazz. Back in Havana, he founded withdi the best soloists of the Romeu‘s orchestra the group IRAKERE in which the fundamental elements of jazz are combined: classic music, rock and Cuban rhythms and music.

CHICO O‘FARRILL

Havana, Cuba, 28 October 1921

Composer

lt can be said that Chico O‘Farrill initiated the Afro-Cuban wave which influenced jazz at the end of the forties and during the fifties. At the beginning of the fifties, his compositions for Latin Big Bands were sophisticated, bold and tense, leaning heavily on brass instruments. Despite this, he managed to create a delicate atmosphere, quasi-classical, in pieces like ,,Angel‘s Flight“. Chico O‘Farrill learned to play trumpet at a military school in Georgia, becoming a jazz buff after listening to American Big Bands before his return to Cuba. There, he studied composition and directed his own band before returning to New York in 1948. In New York he quickly made a name for himself composing for Benny Goodman (,,Undercurrent Blues“) , Stan Kenton (,,Cuban Episode“) and Machito (,,Afro-Cuban Jazz Suite“). Despite continuing to write for Machito,

Kenton, Count Basie, Gato Barbieri and Dizzy Gillespie, there were no recordings under his name between 1969 to 1995, when, once again he returned to the limelight, with his imagination and strength miraculously intact, as evident in the superb CD ,,Pure Emotion“ . At the age of 76, everything indicates that this leading jazz figure has embarked on a new career.

BEBO VALDES

Quivican, Havana, 9 October 1918

Piano.

A central figure in the golden age of Cuban music. Father of Chucho, the founder of IRAKERE. He began his professional career as a pianist in one of the most popular orchestras of the day, playing for Julio Cuevas and composing the mambo hit ,,La rareza del siglo“. Later he would join the Armando Romeu Orchestra, which played at the Tropicana. The producer Norman Granz asked him to record the first jam session ever recorded on the island, which he abandoned forever in 1960. In 1963 , he fell in love and settled in Stockholm in near-complete anonymity. Over 30 years later, he received a letter from Paquito D‘Rivera inviting him to record a new disc in Germany. ,,Bebo rides again“ , the fruit of this reunion, enjoys considerable success, leading one to the conclusion that Bebo, over 76 years old, embarks on a new career.

ORLANDO ,,PUNTILLA“ RÍOS

Havana, Cuba, 26 December 1947

Percusion

Born in Havana (Cuba), Orlando ,,Puntilla“ Ríos is considered in Cuba as well as America, a master in the diverse styles of Cuban Music. Before settling in New York, Orlando Ríos was a teacher of percussion at the National School of Art in Cub between 1971 and 1978. He performed in the best known hotels in Havana such as the Tropicana and the Havana Riviera.

Bios arrived to New York in 1980 as an export in Cuban music. There he become master of the day. Orlando Ríos is also a pillar in the New York religious community and has directed ceremonies and religious feasts in the suburbs of New York. His group ,,New Generation“ includes young musicians who are, once again, connecting with traditional Cuban music.

CARLOS VALDÉS ,,PATATO“

Havana, Cuba, 4 November 1926

Congas.

He is one of the grand conga masters and the most melodious of diem all. He invented a way of playing in which he employed twisting movements of his entire body. His cousin is the fantastic scat singer Fellove. Carlos made a name for himself in the fifties playing with the popular Sonora Matancera . His genuine career debut came in 1995 in the United States, where he played with Dizzy Gillespie, Machito, Tito Puente, Mongo Santamarfa among others. He became particularly dose to Herbie Mann, in whose group he played during seven years.

Carlos made his solo debut with the group ,,Patato & Totico“ in 1967, with Cachao and Arsenio

Rodriguez. He enjoyed new success with ,,Masterpiece“, produced by his friend, the great

Argentine pianist, Jorge Dalto. Subsequently, he recorded four albums on his own and was

nominated for a Grammy Award at the age of seventy in 1996.

ISRAEL LÓPEZ ,,CACHAO“

Havana, Cuba, 14 September 1918

Bass, Composer.

Under the same roof two great cubans were born: José Mairtí (1853) and Israel López ,,Cachao“ sixty five years later. At 13 , he joined the Havana Philarmonic under the direction of Erich Kleiber. Before turning 20, he was a founding member of the renowned group Arcañio y sus Maravillas. With his brother, the pianist Orestes, he created a ,,new rhythm“: ,,mambo“. Nevertheless, it was Pérez Prado who triumphed world wide. In 1957, he recorded his classic jam, ,,Cuban Jam Session in Miniature“. In Cuba , Cachao was the first musician to give the stand-up bass a leading role. At the same time, he played sui generis this instrument. The actor Andy Garcfa resurrected him in the nineties. He did Master Sessions in 1993 and won a Grammy Award for them. He created the original ,,Buena Vista Social Club“ composition which with ,,Pueblo Nuevo“ are amongst the nearly 2.000 works which he composed. Tito Puente, Víctor Mendoza, y Bongo Logic dedicated themes in his honor. He preserved this undeniable charm during the eighties . His ,,Descarga Cachao“ says: ,,His rhythm has no equal“ neither does he.
